NAMES OF ROMANIAN FOLK DANCES

Madalina NEDELEA (MA student)
University of Craiova

Abstract

Through the richness of their semantics, folk darean serve as documents
for the historical and geographical space in wiiihr creators live, should they be
choreographers, musicians or many dedicated dandarases of folk dances are
related to the forms takent these dances, to theepin which they were first
performed, to the people who created them. Sontieeof have entered the lexis of
Romanian as common nouns, others preserve thewidndlity as proper names,
which might include anthroponyms, toponyms, hidrosy all of them essential
elements for the distinctive Romanian specificity.
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Résumé

Par la richesse de leurs significations, les dapsgsilaires peuvent servir
comme documents pour ['histoire et I'espace géducage ou vivent leurs
créateurs, chorégraphes, musiciens ou simples wiangassionnés. Les noms des
danses populaires reflétent la forme sous lagediks se présentent, I'endroit ou
on les a dansées pour la premiere fois et nousiggment sur leurs créateurs.
Certains de ces noms sont entrés dans le lexigueaio comme homs communs,
d’autres gardent leur individualité comme noms peepparmi ces derniers I'on
compte des anthroponymes, des toponymes et desryydes, qui sont autant
d’éléments essentiels qui marquent la spécificitémaine.

Mots-clés folklore, danses populairemoms Roumain onomastique

Folk dances represent the soul of a nation. As lla &t form,
characterized by originality and complexity, folarttes are a manifestation
of a nation’s will. Through folk dances, people kkbaxpress their feelings
of joy or sadness and they could reinforce thadvidluality in connection
with other nations.

Names of folk dances present a linguistic intedest to the elements
of onomastics that characterize them (antroponyopgnyms, hydronyms).
They are also linguistically relevant from ethnotad and cultural points of
view, as they mark the Romanian specificity whiels been preserved from
immemorial times up to now. Names of folk dances @diverse. They can
refer to flowers ljobocicg, fruits @lunelul), animals ériciul) or persons



(Braul lui Murgu), to places or regionsugojang ardeleana as well asto
rivers (iana).

Whether traditional or new, spontaneous or orgahifak dances do
illustrate a message by means of which they detlamselves as part of
the cultural history of a nation. They are abledeeal the people’s feelings
and wishes in a sincere, direct manner, they arseb} related to the life
and history of nations, they faithfully accompargople in joy or sadness;
thus they succeed in to equally expressing theacher, temperament,
force, wit and wisdom, as well as the sense of hurttzat a nation exhibits.

Romania possesses a rich and complex thesaurusolkioré.
Romanian folk dances, well known through their thgaund great diversity,
are part of this thesaurus together with folk soraggecdotes, legends and
poetry; they appear in a great variety of regiolbains, and are known
under the name diforas or dances.

For instance, théora is one of the best known and most frequently
performed dances. This term does express the ifieallectivity, it is a
group dance, since it is always performed by maenggns.Hora implies
simultaneously song, dance, costdedornments etc. It is important to
remark the sacredness of thera, which presupposes a circle made up of
only the most pure-hearted persons. An especiahjifcant hora is Hora
calugarilor. For the communityhora is a metaphor, the circle is vowed to
open in order to receive the young and the old elt a8 people who come
out of mourning, but will stay closed for anyoneoantnansgressed or broke
the local moral standards. The narhera, is used in most regions of the
country, especially in Oltenia, Moldavia and Muné&erThis term may also
be seen in locutions such aslora miresej Hora bradului Hora
calusareasei, Hora la patry Hora la doi

Some dance names do originate from common nduftsta, braul,
brauleul, alunelul rustemul ariciul, galusul, arcanul geamparalele
sorocul These dances are characterized by virtuosityggneheer but also
by elegance and style. Other dances exhibit varather assetsalunelul
braulerul are performed by childrewzlusul, braul are mainly performed by
men; ariciul, arcanul geamparaleleare performed by men and women;
invartita, fecioreasca trei-pazeste, trei-lesestile, fedelgul, perinira are
group dances, in pairs, or alternately performednaye and female dance
partners.

Sometimes dance names are given by the name oégnen or area
where that particular dance is initially performddhe study of folk dance

! Cf. Butus, 1978, p. 304-321.
2 Cf. Pop, Rundoiu, 1978, p. 58.



names originating from proper names (toponyms, dnygns or personal
names) attests the fact that every region is repted by at least one such
dance, the most representative one, which bearsaime of the respective
area. For instance, such danceshaggana someana or ardeleanaare
characteristic for the folklore zones tdg, Somg and ArdealHareganais a
Romanian folk dance widely spread in the south afn$ylvania,
characterized by brisk moves, performed in paitee iame of this dance
comes from Hgeg, a region imbued with folklore and tradition.

Someanais a Romanian folk dance characterized by mortesetl
moves.Ardeleanais the name of a folk dance from Ardeal, with ad®e@te
rythm, performed in pairs, and made up of two paatsleleana de joc
during which dancers perform slow steps amdruntica, thus called
because of the brisk steps that define it. Virtymesiform various turning
figures, helping their partners turn around them pass under their arm. In
Marga, on Bistra Valley, due to its difficult chographic scriptArdeleana
acquires the features oflaéu, keeping however its specific tune, and is
danced only by young men. Some call this versiothefdanceArdeleana
de la Margaor Braul de la Marga

Frequently we may notice that even those dances hthee been
classified according to regions are further to didd into dances that are
renamed according to a certain subregion or agéllar even to the name of
a person. ThusSomgana din Sangeorz<B has already become a
traditional folk dance for that specific regiomee theHora somgana de la
Sangeorz-Bi has become a local feast which is held on Twellitght and
marks the end of winter’s holy days.

Other dance names that originate from proper namfiesites are:
Jiana which is the name of a brisk folk dance, popualiaund Sibiu and in
the north of Oltenia. The name of this dance cofraes the proper name of
the river Jiu, which is the area where this danaes viirst performed.
Abrudeancais a folk dance from Ardeal, with a moderate bynaythm,
very similar toardeleana lugojang someana The area in which it is
performed is Abrud, a toponym which also offers ti@ene of this dance.
Brasoveancais one of the best known dances fr@ara Barsei (south-east
of Transylvania). This dance is also to be foundvialdavia, Dobrogea,
Oltenia. The origin of its name is the object obakes, since there are
several theories about it. One of these hypothasgpses that Bsmveanca
means “the dance from the city of Bo&”. Germans used to call this dance
Siseascathat is “the dance of Transylvanian Saxorreazd (the dance

3 Cf. Pitiriciu, 2011, p. 82-84.
“ Cf. lordan, 1963, p. 80.



Ca-la-Breazg, is a Romanian folk dance performed in the sulp&thian
area and in the south of Ardeal, which has a syateoprythm. The name is
derived from the proper name Breaza, a region fAodeal. Lugojanaand
Tarnavaare two Romanian folk dances performed in pair) @ moderate
rythm, widely spread in the place of Lugoj and éfffave.

2. Many names of folk dances are nouns with detemsine
representing names of persons, sites, etc. Thetwteuof dance names is
diverse:

- noun + genitive noun:

Braul almijenilor, Braul carpenilor Braul ciclzenilor, Brau
Campulungului Hora ceasuluiHora fetelor Hora miresej Jocul braduluj
Jocul steagulyiSarba dogarilorand others.

- noun + preposition + accusative noun:

Dans din Og, Suitz din 7ara Mailor, Sorocul din FelnaBatranescul
din Gragsi, Dansul din Fgaras, Dansul din Sonye Someana din Sangeorz-
Bai, Braul din Banat Braul de la Bran Braul de la Murguy Alunelul de la
Goiceg Ardeleana de la RugAlunelul de la Vddila, Batuta de la Vorona
Geamparale de la Islay, Fecioreasca de pe Muge7arina de la Abrud
invartita de la Sibiuand so on. Many names with this structure contain
toponyms.

- noun + adjective:

Alunelul kitut, Arcanul hitranesc Ardeleana bnareani, Braul hatran,
Caiurul moldovenescCalusul oltenescDansul oltenesdansul moldovenesc
Rustemul oltenes8&arba @lusereasa.

The anthroponyms present in the names of folk dadceunderline
the originality and personal features brought aloynghe creator of a unique
variety of danceArdeleana lui LucaBraul lui Murgu Braul lui Arsene
Braul lui Tomaa.s.o.

As a manifestation of collectivity, based on traditand customs, folk
dances have continued to develop, they have be@rhed by the addition
of certain linguistic elements such as the onesnfrihne category of
deonomastics or names of persons. Originality plewiby folk music and
folk verse does constitute a source of additioredets which provide
expressive value to folk dances.
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