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Abstract

The present paper aims to outline the impressiwécde diversity and
complexity which are typical for Mateiu |I. Caragia prose and poetry. Intensely
doubted about, the author’s literary creation readt unanimously considered as
unique and unparalleled in the use it made of laggu a harmonious and
masterful combination of popular elements, archajsneologisms, slang words
and phrases, a combination which essors througharkainle style effects.
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Résumeé
Le présent article se propose de surprendre lasiigeet la complexité du
lexique de l'ceuvre de Mateiu |. Caragiale. Vivemerntestée par les

représentants de la critique littéraire contemmperagt postérieure, la création
littéraire de l'auteur est presque unanimemeniesaimme inégalable du point de
vue de l'usage fait de la langue — un agencemenmdraeux d’éléments
populaires, archaiques, néologiques et de terngsigues, chaque secteur du
vocabulaire étant une source de remarquables eifettyle.

Mots-clés diversité éléments archaiques éléments populaires
néologismegermesargotiques

A minute analysis of Mateiu I. Caragiale’s prosel poetry from the
perspective of vocabulary usage reveals its impressiversity and high
complexity, features which prove the author’s undlele ability to juggle
with popular elements, archaisms, neologisms aaugsivords and phrases
in order to obtain remarkable stylistic effects.

Though vehemently criticising the author's depictioof an
abominable social decay, E. Lovinescu highly psatse unparalleled talent
as well as the quality of his sumptuous, lyricalctyresque style, the
decadent phosphorescence of the world in the neixtiirpoetic images,
archaic words, dignified and attentively soughtasies.

! Lovinescu, 1937, IV, p. 273-274



Making few references to the author’s poetry, Tanki eulogises his
prose, a genuine masterpiece of the Romanian lgeguehe close analysis
of the author’s fundamental literary work, the nlo€eaii de Curtea-Vechge
reveals a lot of content and form gaps which arstentully closed by the
unequalled style, by those sublime combinations/@fds thanks to which
the narration secretfully lights up, giving off hize perfumes

A high proportion of the author’s vocabulary is negented by popular
terms: marami (84), matasariu (65), indrgaim =indrigsaim (84), becisnic
(109), cartire (113), cioclovirnz (75), ferchg (53), gaman (85), galceav
(74), hatar (62), nascare (108), peschg (100), raboj (51, 107),rubedenie
(79), siniliu (176),a ticlui (78),vinat (77),a zibovi(91) .

The nounssinmyvimant coloare prietesug rank among the most
intensely used popular termkipsa grijii zilei de maine preface creierul
omenescamorind sinmrimantul temerii de dspunderg33), Aceasd coloare
1i era indeosebi drag noului meu prietenel o purta in n&si faptura lui
(34), Daca el insi nu desfinuia nimig apoi eu ilintrebamgi mai puin si
presupun & tocmai asta a fost pricinagcam legat prieteug (35), Am
ramas uluit in prada unui sipimant tulbure Tn caresi nedomerireasi
uratul si teamaisi aveau partea lof36), Dar in nemuritoarea sa povestire e
perdeaua carmezién altele scrise mai tarziusi atat de timpuriu uitate
sunt geamuri de nu matiiu ce colori(38), Se zice & frica e albast#, eu am
vazut-o de toate coloril¢40).

Regionalisms form a rich sector of the author'samdary. Here are
some examplesfedelg (55), prispa (63), valnic (84), siboi (84), balcaz
(75), cuine = cuhnie (86), dambla(51), dardora (96), dihonie (97), estimp
(58, 71, 85),iatac (83), incai (58), a se indruma(67), mehenghi(59),
meteahd (70), navarlii (105), opaci (59) palavatic (108), prastina =
prastina (71), simbrie(83),a surchidi(76),teleleiai (76), tesmeni(75).

Archaisms are present both in the author’'s poetryia his prose to
such an extent that they could not pass unheededveéky step, the writer
uses words that perfectly correspond to the redbfyicted in his pages. His
companions’ stories are scattered with words thké the reader to long-
gone times. Yet, the abundance of archaisms isfrtan resulting in
something unnatural, the author managing to comeitipthe perfect way
to express himself in the language of the epoctkevdy him:arman
(135), birt (52, 69),borat (78), caftan (88), calpuzan(79), canavat (73),
chervan(84), chivua (60), cirac (55), comite (90), contracciu(114),a se
cotorosi(92), despirrenie (110),diata (92), dajdie (113),giolar (55), hatar

2 Vianu, 1973, IIl, p. 182
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(62), a harazi (86), herb (113), ibovnic (74), icioglan (76), a se ingima
(92), izvod(31), left, lefri (84), lastra (85), malacov = malaco{84), marda
(59), a meremetis(70), mofluz(97), obidz (85), obidi (105), osardie (59),
osebit(85), plachie (51), prietesug (35), a sastisi(53, 74),savantlac(103),
sangeap(82), scarnav(77), serasir = sarasir(88), soitar (55), suliman
(35), topuz (101), toptangiu (107), tulumhi (58), ursuzluc(108), vistavoi
(108), zuliar (119).

Semantic archaisms are numerous. Thus, theavellrais used with
the meaning of construj a zidi which is still used in spoken languadje:
intrebai da@ nu Tn nestatornicia domniilogi in teama de dvaliri trebuie
cqutatz pricina az nu s-a duratsi la noi maret i trainic ca in Apu8 (58),
beciuri adanci boltite peste caria inceputul veacului trecuse duraser
altele mai sirace (172), Pe-o culmelangi-un iezer dureaz-o minastire
(9). The verla sluji is used with the old meaning afservi Baiatul care ne
slujise ne spusedcnu fusese mai nimi(58). The verka dura also occurs
with its literary meaningtotdeauna slujise de piddvie de cumgitare (54).

The author’s preference for old words cannot berlogked, new
words being avoided whenever possible. The wrésorts to the archaisms
prietesug, sorginte seminie, surghiun pilda, vrgimas in order to avoid
prietenie origine, neam exil, exempluanddusman

In other words, Mateiu |. Caragiale attaches aolotmportance to
popular and archaic terms, without neglecting ngistos:barbare O! tu,
care-ai manat barbare gloat@), faima: El de mariri deserte de faina, nu
viseaz (11), arc. De negrul arc ce-mbin trufasele-i sprincene(13),
tristere: Tanjeste, se-nfioat: si moare de tristge (13), ruing: Sufletu-mi e-un
turn de piatez care cade irruing (19), sumbru Ce sumbru vaier smulge
stejarilor trufasi (22), nobila: O nobila tristere adanc intiprita pe chipu-i
mult duios(22), murmur. La murmurul eisumbru plutind in deptari (24),
fluida: Tn fluida oglindi, alaturi de al meu chip(24), a dispreui: Chiar
clipa cea din urmi o voi dispreui (24).

Neologisms semantically connected with the field aof are very
frequent inRemembemMmuzeymuzici, mode] emblemaarmonie

In Craii de Curtea-Veche neologisms are mainly abundant in
Pantazi’'s and Radia’s speech, both characters exhibiting refineituce
and education. On the contrary, Gore Pirgu, a chardahe writer openly
abhors, displays a speech more often than not ipooeologisms, but rich
in archaisms, popular terms and slang words anasphkr

Throughout the author's prose and poetry, the mreadiégnesses
frequent situations in which the author is relutt@nneologisms. Thus, he
prefersizbanzito victorii, taing to secret ziditz to construit;, deserte to
inutile, ispita to tentaie, amigire to deziluzie mireasna to parfum patimzi



to pasiune osandit to condamnat cainfa to remycare, destinuire to
confesiuneramasag to pariu.

Besides the above-mentioned terms, there are imalohee other
words which could have been replaced by neologismsizui — a spera
cazni — efort, prilej — ocazie pricina — cauzi, taifas — discuie, vragjmas —
dusman iubire — amor, zadarnic — inutil, prieten — amig simimant —
sentimentmetesug — arta, obarsie — origine, geamantan- valizi, izbavire
—salvare vesnica — eterni.

One can easily notice the weak presence of neswtayin descriptive
passages, characterised by a high degree of lyriéisa 0 noapte de catifea
si de plumbin care adierea molatéca unui vant fierbinte cerca in zadar s
risipeas@ pacla ce inchegaseixduhul Zarile sciparau de fulgere scurte
padureasi gradinile posacedceau ca amgite de o vrag rea mirosea a
taing, a picat, a ratacire. Inaintam cu greu prin intunericul ceituia aleile
singuratice trebuind uneori & ma opresccovarit de skbiciune(36).

High expressiveness is also a feature of those svafrdn accentuated
informal characterhuidumi (75), a intra mesa(61), paceauti (115),a se
sinchisi(69, 76),sindrofie(85), a tarbaci (77),a facezambre(106).

The author's prose, almost unanimously looked up@sn highly
original by the literary critics of his period aridose of the subsequent
period, displays, from the point of view of vocadmyl usage, a lot of
interferences with his predecessors’ literary works

The author shows preference to certain terms whenind of
Eminescu’s versestidang adumbrit alb, albastry de argint de aur amar,
bland

The adjectiveamaris used by Eminescu in the poénortua est Un
vis cesi Tnmoaie aripa-namar, but the epithet occurs with a much higher
frequency in Octavian Goga’'s verseBurtand povestea meamar
(Céntecg, Nu visul lui nemangaigfmarul altora I-a frant(Eu stiu un
basm..), lar din amarul plans al vgiciei (in muzed, Mi-a dat durerea
lumii mostenire/Amarul ei g-1 ocrotesc pestrune(O razi).

Mateiu I. Caragiale uses the epithet almost obss#gsn poetry as
well as in proseamaradestinuire (52), treziri nu mai pwin amare (68),
amintiri amare (68), Amara soart: care te-a prigonit cu ur (17), Se-
oglinda peste veacuri in zambetwmar (17), Si-a ei mireasm-amar cu
patimg-ai sorbit (18).

Analysing the richness and the peculiarities of ®/@8acu’'s
vocabulary, Dumitru Irimia insists upon the synomym seriestaing,
mister, enigmi, terms which share the idea of the unknown, withmaing



identical as far as their semantic specializationdncernet Thus, the old
Romanian noumaing is restricted to the meaning of “ceaacuns, fistrat in
adancuri, nescos Tda lumini sau care nu trebuie scos la luiim In its
turn, the noumistercontains a religious connotation.

Returning to Mateiu |. Caragiale’s prose and pgetrge cannot
overlook the high frequency of the first term oé thbove-mentioned series:
Sti-mhalsamatz taina miririi - stramaosesti (3), De taimi-mhalsamat si
florile uitarii (14), Va rasari iar umbra cu chip Tgelator/Cu ochi a @ror
taing tu n-aistiut patrunde (17), lar cand sfioasi umbra prin ceaa rece-a
serii/Purtandug trista tainz, de ganduri chinuit(18). An impressive
number of occurrences is recorded by its correspgnddjective:Si-n
tainuita cula, fintind priviri viclene (16), Daci-al tau nume 1l gpase
runa/Cea taini@ pentru-a# slavi avantul(4), but also by its corresponding
adverb:Si tainic pe mormantu-i dtranii ulmi soptesc(11), Cu wa zivorata
in dosnica chilie/in care raza zilei se cerne tejtin (12).

The semantic implications gbmething dark and hiddexre rendered
in prose with the aid of the nodaina and of the adjectivainic: Seara da
insuflgire umbrelor Tn oglinzj tainic, treceau fiori(31), si nu cred & se
afle pe lume viers omenesc sau cantatesugitz care & ma miste mai
viu ca tainicul freanit ce-l dgteapt: in frunzul lor vantul serii(32),cei ce
s-au imgrtasit cu evlavie intru taina trecutulB2).

A synonym of the adjectivainic, the old Romanian adjectivascuns
Is used with the same semantic shadeRememberdarea pe fai a unei
tulburari ascunse(39), but also in poetryil prind cu pari ascunsei-
armasu-i taie capul(9), De veacuri pirasite pe-ascunsele colin@6). Yet,
the adjectiveascunsis outnumbered btainic, the author showing obvious
preference to the latteun rel tainic in noaptg36),amintiri tainice (37).

The synonymous series is completed by the occuwerewic the
adjectiveocult, used in the author’s prosgitrunirea vreunui sobor ocult
(39).

The usages of the noutismp and vremeare closely connected with
the oppositiorconcrete— abstract More intensely used in spoken language,
the latter noun is more concrete whereas the fornrmare abstract, is
attached an infinite valuaceia de cari 1i despart gpastii de timpsi stirpe
vreo cat de indeptata inrudire (32), Mai plimhi-te in vremea astane
gasim, aici la pod (37). A relation of subordination can be estaldish
between these two terms. Thus, the nowemeadesignates a concrete
reality whereas the other one refers to somettiagdan only be imagined,

* Irimia, 1979, p. 256
® Ibidem



thought up:Ca se molipsisesi dansul de frigurile de a éti, sadi si
impodobi ce au bantuit la puternicii timpuluius(59).

Genuinely worshipping words, Mateiu |. Caragialeghe author of a
literary creation of great verbal richness, whinbvitably lays its mark on
the evolution of the Romanian poetic language.

BIBLIOGRAPHY
Irimia, Dumitru, Limbajul poetic eminesciatasi, Editura Junimea, 1979.
Lovinescu, Eugen,Istoria literaturii romane contemporanel, II, IlI,
Bucursti, Editura ,Ancora”, S. Benvenisti&Co, 1900-1925.
Oprea, AlexandruMitul ,faurului aburit’, Bucuresti, Editura Albatros,
1974.
Vianu, TudorOpere lll, Bucurati, Editura Minerva, 1973.

SOURCES

Caragiale, Mateiu |.,Opere Bucurati, Editura Fundg@ei Culturale
Romaéne, 1994.

Eminescu, Mihai,Opere I, II, lll, Bucurati, Editura pentru Literatdr si
Arta, 1939-1944.

Goga, OctaviarQpere |, Poezij Bucurati, Editura pentru Literatdr 1967.



